GREGORY EUCLIDE, MAKES OBJECTS THAT EXPLORE HOW HE EXPERIENCES LAND.

EUCLIDE’S RECENT WORK SHOWN HERE AND FEATURED ON THIS ISSUE’S COVER, IS “A MIXTURE
OF LANDSCAPE IMAGES PAINTED ON PAPER, WHICH HAVE BEEN SHAPED

INTO THREE-DIMENSIONAL SCULPTURES THAT PROTRUDE FROM THE WALL.”

VISCEREALLY TACTILE, EVEN TWO-DIMENSIONAL PHOTOGRAPHS OF THE WORK, BEG TO BE TOUCHED.

SEE GREGORYEUCLIDE.COM FOR MORE
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WHAT IS YOUR WORK SEEKING?

Amore accurate depiction of how | experience land.
Areflection of our times.

WHAT TIME OF DAY DO YOU FIND BEST TO WORK?

lused to be an Owl. Now, | am more of a Canyon bird ... | have to wait for
canyonwalls towarmup before | can discover the airfoils.

WHAT’S YOUR ADVICE TO SOMEONE NEWLY TRYING TO MAKE ART?

Do it all the time, learn what others are doing, and determine who your
audience is.

IS THERE A PARTICULAR LOCATION WHERE YOU FIND YOUR IDEAS?

I enjoy going to places that are not familiar. There is a certain amount of
exploring that can be done just about anywhere. Whether it be a motel
roomor aplot of land, there is usually something interesting happening.
There is no specific location that these works are made from. They
are a composite of memories and experiences in the land. Visiting new
locations sometimes reinforces certain ideas and sometimes it brings
about something new in the work.

FOR OUR SHARING ISSUE, DO YOU HAVE A SECRET RECIPE FOR
GOODNESS THAT YOU WOULD SUGGEST OTHERS TRY?

One's practice is developed over time. It is a relationship. Something
worksforyouandyoudoitmore.|findthatmusicisaveryimportantpart
of mywork, butas Ibecome more object-basedthereislessandless that
is spontaneous about the work and the music plays less of arole then. |
don't adhere to a rigid notion of what | “should” be doing, | experiment
and it all informs the work. | may do something in the studio for a week
and not use it for 6 months. | might come back to it and recontextualize
it-find out that it is auseful way to approach anissue.

YOUR WORK IS LANDSCAPE, BUT IN AN ENTIRELY NEW FORMAT. CAN YOU SPEAK
TO YOUR RELATIONSHIP WITH LANDSCAPE, AND IT’S SUBVERSION/CELEBRATION
IN THESE PIECES?

| was raised in the country and | think that has a big effect on people and how they
view land. We were surrounded by farms and forests and fields. | was free to walk in
any direction without much of anotion of property. | had daily experiences in the land,
either making forts in the woods or sitting in tall trees silently observing the lakes
from above. | was always interested in the land for the sheer complexity of it. | was
able to witness the unfolding of systems upon the land—the action/reaction dynamic
that takes place between forces.

YOUR WORK OFTEN BEGINS IN TWO-DIMENSIONS BEFORE FINDING IT’S SELF
MOLDED INTO THREE

It is the depiction of landscape becoming land. It is representation becoming actual.
Flat work asks the viewer to project themselves into the work using their mind. Relief
work invites the body to move around the object —invites the body to learn and have
arelationship more fully.

It first happened when | was interested in capturing some of the paint that | was
spraying of f thework. lwork verywetanduseaspraybottle towashawaydrawnareas.
I build up the works over and over again the whole time spraying them as | go. | made
tears in the paper and folded the works up onto themselves to capture some of the
paint. | noticed that the pools of paint in the folds looked like actual lakes and rivers.
It was conceptually interesting to me that these pools were made of representational
imagery that had been sprayed away and now it was becoming something actual.
(I'would use paint to create the likeness of a lake and trees and spray it awa . .. and
what was left in the folds of paper was something that actually resembled a lake and
topography). This is what initially started me on the path to working in relief - that
tension betweenrepresentation and something more actual.

ARE YOU PURPOSEFULLY LITTERING WITHIN YOUR OWN ARTWORK WITH THE
PLASTIC MATERIAL YOU'VE INTEGRATE?

Litter is a fact of the modern landscape just as much as the tree. | have been to
the most remote places and found a plastic bottle there. In fact it would almost be
impossible to escape this material. Either it is placed there directly by someone or
itis carried there by nature. Litter canbe viewed as aseed of consumerism. Just as
a fruit is the carrier of a plant’s hopes to proliferate and thrive, the plastic bottle
is the same. It reveals how successfully the throw-away mindset has spread. It is
interesting if you think of humans as the fruit, the nourishment for such seeds. m

GREGORYEUCLIDE.COM
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